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Introduction
 A soft spring—the Wild Turkeys are bright, the laughing creek chatters good tidings. Deer walk through 

the forest pushing branches aside like cobwebbed curtains. A Black Bear drifts across the field. They notice me, 

exchange a casual glance with me and we go about our business, together. These are the times when I feel what a 

human can become, an animal. Becoming who wildlife need us to be—that is the essential task before us. 

- G. A. Bradshaw, author Carnivore Minds: Who These Fearsome Animals Really Are

and Founder, The Kerulos Center (kerulos.org)

 Wolves, once eliminated from their ecosystems by humans, are now returning to North America. This project 

takes a look at art about wolves from the southern portion of the Yellowstone to Yukon (Y2Y) corridor. Y2Y is an area 

of land in North America extending from Yellowstone National Park in Wyoming up into the Canadian Yukon. If humans 

live and act thoughtfully, this stretch of land could continue to provide invaluable habitat for animals, like wolves, who 

need large regions of undeveloped land to sustain their communities. The work of artists in this region reflects the 

shifts happening at this time; some humans are scratching through the surface and digging deeper, unearthing old 

song lines about humans and the other species who we once lived with as kin.  

 As wolves are returning to North America, how do we respond to these strangers? How do we consider 

reparations for past violence against another species? The artists in this catalog offer insight into what that looks 

like. By bringing the imaginal into this physical world, they are reframing our relationship with wolves and helping us 

reimagine the future.

-Susan Grelock Yusem, Pacifica Graduate Institute
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“Therein lies the social significance of art: 
it is constantly at work educating the spirit 
of the age, conjuring up the forms in which 

the age is most lacking.” 
- Carl Jung



2



3

Wolf: Lost & Found
 Reframing Human-Wildlife Coexistence with the Arts

 Once, not so long ago that we cannot remember, wolves walked here with us. They were at home, and so 

were we. Today, humans and wolves live in places whose ecologies have been fundamentally ruptured. Wolves, who 

once lived across most of North America and Europe, are now contained in islands of habitat, wild places where 

humans rarely go. Their species, dependent upon vast areas of ecologically sound territory, now live in the margins. 

And Western humans, living more and more in a physical world of our own construction, are also dealing with the 

ramifications of our ecological disconnection. We are left to wonder, who is at home?

 The charged history of Western humans and wolves provides a portal into 

understanding the complexity of contemporary human-wildlife coexistence, 

including social, psychological, and ecological perspectives. Wolves are one of 

the few animals to have been intentionally and overtly eliminated by humans. 

During the 1900s, when large amounts of settlers arrived in North America, 

wolf populations were decimated by bounties designed to eradicate wolves 

wherever people were settling (Robinson, 2005) and populations that once 

exceeded one million wolves were reduced to less than 1,000 wolves by the 

middle of the 20th century. Recent work has helped restore wolf populations 

to parts of the American West, and wolves are venturing down from Canada, 

recolonizing their historic range. However, human misunderstanding and hostility 

towards wolves threaten these nascent populations.
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 These wolves are encountering human cultures that privilege human life above all else. Western culture has 

become especially self-absorbed and increasingly dissociated from the more-than-human world. (This is in sharp 

contrast to indigenous human beliefs, which place humans within a larger universe animated by many different forms 

of life, among which humans are just one small part.) The result of this outsized sense of self in Western culture 

is profound. C.G. Jung, founder of analytic psychology, noted, “Man feels himself isolated in the cosmos. He is no 

longer involved in nature and has lost his emotional participation in natural events” (2014, p. 255). Within Western 

cultural evolution, humans have “passed from an animated Nature into an examined Nature” (Jung, 1986, p. 133), and 

with this shift something has been lost—a significant connection to the natural world and active engagement with the 

anima mundi, the soul of the world. This has tremendous impacts on the psychic state of the culture. Interdisciplinary 

scholar David Tacey underlined this in his work Edge of the Sacred: Jung, Psyche, Earth and connected it to 

current environmental concerns: “The so-called ‘environmental crisis’ is wrongly termed...for it is a crisis of human 

consciousness, a failure to view the physical world and its elements as sacred” (2009, p. 10). Western human culture, 

as it has lost this engagement with the natural world, has also lost a way to engage with psyche, the life beyond our 

individual egos. Jung identified the task of reconnecting to the aspects of ourselves that have been pushed into the 

unconscious as essential—“an enormous spiritual task, which must be accomplished if we wish to preserve our 

civilization” (as cited in Sabini, 2005, p. 145). 

 Connection to psyche means connection to a meaning and source of life that is bigger than our everyday life 

and personal needs; psyche provides what analytical psychologist June Singer called “the dynamic for growth and 

change” (1972, p. 15). Early humans, who possessed animist beliefs, lived in this close connection to psyche, and 

many indigenous cultures still do. In Western cultures, where a mechanistic worldview has become dominant, this link 

has been broken. In contemporary Western society, ego and psyche can be reconnected by re-animating the natural 

world and also validating and cultivating an imaginal relationship with the more-than-human. 
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 Jung believed it was possible to have this conscious engagement with the images that arise from the 

unconscious through a process he came to call “active imagination.” Aniela Jaffe was one of Jung’s students and a 

leading psychoanalytic thinker. She described the role of active imagination in The Myth of Meaning: In the Work of 

C.G. Jung. She wrote, “The aim of active imagination is to find a middle position between conscious and unconscious, 

having a quality of ‘conjoined opposites’.” (1984, p. 77) But, in contemporary Western culture, we are lacking 

widespread customs, occasions, or other forms to develop this type of active relationship with psyche. This is a 

problem, and not just for us. 

 Our increasing alienation from the world beyond our own making, our own home, is having repercussions 

for all life on our planet. The list of endangered and extinct species is growing, and massive climate change and 

ecological damage are now a reality. A report released in May 2017 looked at research into species loss and 

determined that “from a quantitative viewpoint, the Earth’s sixth mass extinction is more severe than perceived 

when looking exclusively at species extinctions. Therefore, humanity needs to address anthropogenic population 



6

extirpation and decimation immediately” (Ceballos, Ehrlich, & Dirzo, 2017). Around us, primary physical systems 

and processes are shifting, but we seem to lack the social, political, and psychological means for containing these 

shifts. Contemporary Western human life is marked not just by a disconnection from our ecosystem—we are also 

disconnected from communities of our own species. The model of capitalism and consumerism that is prevalent in 

our Western culture breeds individualism and weakens community ties. In her work about urban communities, urban 

psychiatrist Mindy Thompson Fullilove described how urban renewal has compounded this in the U.S. and fueled a 

collective “loss of a massive web of connections—a way of being” (2005, p. 4). While human culture is considered 

to be more globally connected than it has ever been in its history, it seems that our human world is becoming 

psychically smaller and smaller. 

 In a time when the Internet, originally known as the world wide web, has become 

the ubiquitous place where humans meet, communicate, consume, and 

socialize, there is a belief in Western culture that people are more 

connected than ever. We have created a world wide web that brings us all 

together. However, the sense of connection that the Internet engenders 

is misleading. While digital technology may assuage our desire to feel 

connected, it actually dislocates us, reinforcing disconnection. The 

internet exists “out there,” something we can turn off or on, surf on or 

not. It carries one of the prevailing shadows of contemporary Western 

culture—we are more disconnected than ever from the physical and 

psychic reality of our planet and all the other beings who dwell on it. Human 

interconnection with the more-than-human on Earth has been disturbed and 

replaced with a human-created stand-in that is ever-increasingly, artificial.
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  Conservation groups are working to address the issues that arise from our fractured connections 

to the world beyond our own civilization. Their projects include campaigns to protect endangered species, work to 

protect ecosystems from human over-development, and facilities to care for injured wildlife. However, as Fullilove’s 

work describes, the issues run deep. Endangered species and human over-development are mere presenting 

symptoms of deeper issues and, if conservation work is to be truly successful, projects may need to address these 

deeper issues or, at least, work in a way that is conscious of not reinforcing problematic paradigms.

  To move past and through these issues requires work that reconnects us with a life outside of ourselves. 

The arts offer great potential. Professor Elliot Eisner was a leading researcher in the arts and education, and his work 

showed how important the arts are for developing human minds. He described how the arts, more so than other 

methods of inquiry, are deft at “generating questions or raising awareness of complex subtleties that matter” (Eisner, 

2008, p. 7). The arts can express not only feelings, but innate knowing. For the collective, Jung believed that art 

brought tremendous benefits. He described in The Spirit in Man, Art, and Literature how “the healing and redeeming 

depth of the collective unconscious” (1966, p. 105) emerges in art, and it has a compensatory quality that can bring 

forth what is lacking in the collective culture. He wrote:
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The unsatisfied yearning of the artist reaches back to the primordial image in the unconscious which 

is best fitted to compensate the inadequacy and one-sidedness of the present...He brings it into 

relation with conscious values, thereby transforming it until it can be accepted by the minds of his 

contemporaries. (1966, p. 83)

If Jung’s theory is correct, then in a culture like ours, in which we lack connection with other species, we would see 

a rise in artwork that seeks to balance this. In fact, a growing number of artists are creating works that address our 

disconnection from the more-than-human and other animals. In particular, many artists are exploring Western human 

culture’s relationship with wolves. This work includes poetry, fiction, performance art, music, and painting. Writer 

S. K. Robisch, who wrote an in-depth overview of wolves in literature, noted “there are so many imagined wolves in 

the literature of North America, taking so many shapes, that they may be the perfect species from which to begin 

exploring our ideas of wilderness and wildness” (2009, p. 5). Perhaps more so than with any other animals in North 

America, there has been an imaginal collaboration between wolf and human that continues to this day. So much 

so that Robisch postulates that these imaginal dialogues have been instrumental in the formation of an “ecological 

consciousness” (p. 12) in post-colonized North America.

 How has this dialogue been evolving in the inland Northwest region of the United States, a place where 

Western humans and wolves have struggled to coexist? Loosely, this area encompasses eastern Washington, Idaho, 

Montana, and Wyoming. The region had been largely wolf-free for over 80 years, however in the late 1980s wolves 

began wandering south from Canada, and in 1995 the Yellowstone Wolf Project reintroduced wolves into Yellowstone 

National Park. The return of wolves resurfaced the same tensions that fueled their eradication by humans a century 

earlier. Today, the tension takes the form of ranchers, hunters, and environmentalists debating the threats and benefits 

of living in community with wolves. Meanwhile, the wolves are coming home and thriving. And artists and storytellers 
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in the region are creating unique work about the wolves they are coming to know. Looking at this region and the art 

that has been emerging there offers unique insight into how art emerges in response to cultural needs, what calls 

artists to create work about other species, and how our connection to other species is communicated and given a 

home in art. This information can have practical and meaningful applications for conservation work.
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“The stories they told animated the land, made the 
landscape palpable and the people accountable to 

the health of the land, its creatures and each other.”
- Terry Tempest Williams
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“The wolf exerts a powerful influence on the human imagination. 
It takes your stare and turns it back on you.”

- Barry Lopez, Of Wolves & Men

Pam Armtrout, Untitled, Acrylic on canvas
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Diane Versteeg, Wolf Trio, Scratchboard
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Pam Armtrout, Untitled, Acrylic on canvas
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“It’s not the wolf, it’s people. And it’s choices people make 
and circumstances people put themselves in.”

- Carter Niemeyer



18

Pam Armtrout, Untitled, Acrylic on canvas
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Diane Versteeg, Joe & Tenino, Scratchboard



Virginie Baude, A Good Companion, Oil on linen
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Yes, there it was again, a wolf howl from just outside my cabin. I slowly opened the door and stepped outside. On the 

opposite riverbank stood a huge gray wolf peering at me from the snow-laden willows. I stared back, mesmerized, 

and we looked at each other for what seemed a very long time. Then he slipped back into the willows and was gone. 

It was November 1983, and I had spent the previous four years intensively searching for phantom wolves in the North 

Fork of the Flathead River drainage along the northwest corner of Glacier National Park, coming up with little evidence 

of their presence. And this wolf came to me. That was the beginning of my special relationship with this handsome 

wolf, Sage, and those early years of wolf recovery in the Rocky Mountains.

- Diane Boyd,
“Sage’s Story,” from Wild Wolves We Have Known
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Virginie Baude, Messengers, Oil on linen
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Virginie Baude, Into the Woods, Oil on linen
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Diane Boyd, Untitled, Oil on canvas
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 We returned to our overlook the next morning, which was the last day of the study. We soon found the pack, 

once again picking over the bones of the bull elk they killed the previous day, before their traveling antics. We were 

happy to see that another of the pups found its way back to the group – bringing the pack to seven, but the gray 

female and the third pup were still missing. The wolves soon started traveling up the Hellroaring Creek drainage, away 

from our searching eyes. It seemed appropriate that this elusive group of wolves would trot off into the distance, 

absent two members, headed for terrain not visible from our roadside perch. 

 Our arbitrary 30-day study period was coming to a close, but the wolves’ timeless traveling continued. They 

would not give us a neat ending, with all nine wolves securely placed within the pack structure, roaming Hellroaring 

Slope looking for elk snacks. Appropriately, they left us with questions. Has the adult gray female taken up with old 

#2 to become his new mate? Did the third pup stray into hostile territory to be attacked by a rival pack? Or will the 

two missing wolves return shortly to participate in the next Geode pack escapades? 

 And as the seven wolves traveled, single file out of view for the last time, Heather and I both teared up a little, 

grateful that, despite watching – stalking? – this pack for 30 days, there’s so much we don’t know. And there’s so 

much we can’t know. What a gift to learn as much about a pack of wolves as is possible in a month, and still leave 

tantalized by its enduring mysteries.

- John Sterling,

from letters he sent to friends recounting his two months spent tracking 

the Geode Pack in Yellowstone during the early years of wolf reintroduction
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Virginie Baude, Winter Wanderers, Oil on linen
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Deby Dixon, Untitled, Photograph
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Wolf, taxidermy by Carter Niemeyer; photo by Riley Yusem
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 When I drove to Canada on a snowy November day in 1994, I thought I was going to have a great time, help out a 

little with the wolf move and come home, where everything would be just like I had left it. Instead, I found myself deeper and 

deeper in the wolf issue, knowing more about the politics of this creature than I ever cared too. I’d fallen into wolf work almost 

10 years earlier without even realizing it. It wasn’t sudden, but gradual. A problem here, then there. A wolf or two showed up, 

then four or five.

 A lot of what has happened with wolves in the twenty years since reintroduction has not been happy. The main 

purpose of the Endangered Species Act is to protect the species, not individual animals. While the law makes killing an 

endangered animal a crime, there are all sorts of loopholes. When all was said and done, we killed a wolf for every cow a 

wolf killed. In the beginning we didn’t even know how the wolves would do, and every individual mattered. When we realized 

how prolific and resilient they were, we just killed them, even when the reason was flimsy. As a federal trapper and later a 

wolf manager, I drove almost a million miles across Montana, Idaho and Wyoming in my government truck, talking to people, 

setting traps, soothing nerves. Nobody much wanted to go deal with the rural folks, who experienced wolves up close, but I 

discovered that I was good at it. Maybe it was just because I let them do most of the talking. I did what I could to get people to 

tolerate this new varmint on the landscape. It’s just a wolf. The world is not ending. At first I was thrilled to get to handle a wolf, 

and was honored to have them in my care. Later I just thought, you poor bastard. You’re going to end up dead. Some did and 

some didn’t. There was no guarantee and no way to know what would happen next.

 Since reintroduction, wolves have expanded their range more than 400 miles further south than any of us figured, 

so they have done pretty well, despite it all. It’s people who are a mess and probably always will be when it comes to this 

creature. While we wring our hands and create bureaucracy to deal with wolves - and our reaction to them - the wolves are 

out there, ignoring us, living their lives, traveling great distances to find new ground, being more resilient than we ever will be. 

 I’ll never forget what rancher Betty Baker asked on the day before I had to kill an entire pack of wolves in Idaho for 

eating calves: “If all you’re going to do is kill them, why did you bring them back?” I’ve never heard a satisfactory answer, and 

sometimes I wonder about it myself. But on that foggy morning when Jenny and I listened to the wolves howl in Bear Valley, I 

think I knew.

- Carter Niemeyer, Wolfland
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Bob Landis, Running Pack, Still images from video



Diane Versteeg, Little John, Scratchboard
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Diane Versteeg, Tehani and Ramses, Scratchboard
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Wolf Landscapes

 Wolves are coursing predators. They wander widely in search of prey. There is a Russian saying: “A wolf 

is fed by its feet.” Especially in winter, when frozen lakes and rivers make long-range travel easy, wolves can travel 

seventy-five kilometres or more in a day, and then repeat the performance the next day and the next.

 Early in the summer, when the pups are young, a wolf pack may limit its travels to an area as small as fifty 

square kilometres, but once the young ones are mobile, the pack may roam over home ranges from one thousand 

square kilometres in Alberta to more than five thousand in subarctic Tundra habitats. Wolves, by nature, are creatures 

of the whole landscape. Whatever happens on the landscape—a fire or landslide, a new road, a dam, mine or rural 

subdivision—it’s bound to affect the wolves who live there.

 That’s the physical landscape. More so than almost any other animal, however, the wolf is a creature whose 

survival depends on its ability to navigate another landscape - an unseen landscape of human imaginings, ambitions, 

fears and identity. The physical landscape may be ideal for wolves - frozen winter rivers, unroaded forests, broad 

valleys and abundant deer and Elk - and yet, if the unseen landscape of the human mind overlaying that geography 

is hostile to their survival, it will be a place where wolves only go to die. That’s been the situation since the late 19th 

century in most of Southern Alberta.

 On the other hand, the physical landscape may be a maze of complications that confound wolves’ daily 

travels and compromise their ability to hunt, raise pups or disperse, but they will nonetheless persist, or even thrive, 

if the unseen human landscape is favourable. When I came back to the Bow Valley of Banff National Park in the early 

twenty-first century, that’s what I found.

 There is no question that Banff’s development and tourism history has given its wolves a complicated land-

scape, full of pitfalls, traps and barriers. But they’re okay with that, because people want them alive—at least, in the 

Banff part of Alberta’s human landscape. 

 Biologists estimate that perhaps five thousand wolves live in Alberta, if you place much stock in population 

estimates of mobile, elusive creatures that breed prolifically and die in so many ways. Humans are easier to count: 

well more than 3.5 million people live here now.



Susan Grelock Yusem, Wolf Walk, Linocut
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 It may once have been possible to 

speak of the physical landscape and the social 

landscape as two separate things, although 

most Aboriginal people would likely dispute that. 

In any case, it is no longer possible in the crowded 

West of the twenty-first century. Just as the physical 

landscapes we occupy show how we live and think, so 

do our attitudes, biases, knowledge and ignorance shape 

and reshape those landscapes. The place shapes the peo-

ple; the people shape the place. Ultimately, Alberta’s seen 

and unseen landscapes are the same place—wolf country.

 In studying to understand the fate and future of 

the wolves with whom we share these home places, then, 

we are sure to learn as much or more about ourselves.

Kevin Van Tighem, 

from The Homeward Wolf, p.14-16
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David Grelock Yusem, Borderlands 1, Photograph
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Deby Dixon, Untitled, Photograph
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Ryan Law, Untitled, Graphite on paper
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David Grelock Yusem, Borderlands 2, Photograph
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David Grelock Yusem, Borderlands 3, Photograph



About the Artists
 The artists in this catalog are illustrators, painters, writers, storytellers, and photographers who are at home in 

the Yellowstone to Yukon corridor in North America, an area of land that is essential for the survival of large predators, 

like wolves. These artists have had careers as biologists, worked in conservation, or have had some other significant 

connection to other species. Their collective work provides insight into our relationship with wolves, what art can 

teach us about conservation, and the many forms that human-wolf reparation can take in Western culture.
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David Grelock Yusem, Contested Ground, Photograph



Pam Armtrout
Pam is a painter living in Spokane Valley, Washington. 
After retiring, she returned to painting, teaching 
herself to paint the animals who she knew from her 
childhood in Ontario, Canada. She remembers, “my 
dad said ‘don’t go back in the bush by yourself,’ and I 
used to love to go back there and walk around--there 
were wolves back there.” 

Virginie Baude
A native of France, Virginie has always loved wild 
animals, especially the large ones of North America. 
She imagined them as she was reading Jack 
London’s books as a child and began drawing them. 
She received a graduate degree in wildlife biology in 
France but, af ter exploring the American West, she 
returned to expressing her love of wildlife through 
painting. She now lives in the Teton Valley and works 
full t ime as a wildlife ar tist.

Diane Boyd
Diane began her career as a biologist in 1979, 
tracking the first radio-collared Gray Wolf from 
Canada to recolonize in Montana. She worked for 
decades as a biologist and also worked on her ar t, 
painting the animals and landscapes she knows 
so well from her years in the field. She recently 
came out of retirement to work, once again, in wolf 
management in Montana.

Justin DeVine
Justin is an illustrator and graphic designer, who 
grew up on California’s central coast and at tended an 
“Academy for Oceanographic Sciences” during his 
high school years (whatever that means). He loves 
drawing fur and feathers with his trusty pocket brush-
pen. He currently lives in Milwaukee, WI along with 
his wife and too many cats.

Deby Dixon
Deby Dixon is an accomplished photographer and 
writer living in Gardiner, Montana. Deby’s desire to 
learn the true story about the Grey Wolf took her to 
Yellowstone in the Fall of 2012, where she planned 
to spend six months becoming more educated and 
taking photos. She is still there.

David Grelock Yusem
David has been involved with business and market 
development initiatives associated with digital media 
and eCommerce for large and small tech companies 
around the planet. All along, though, he has always 
had a camera in his hands. He tries to focus his spare 
time being outside and looking through a wide lens.
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Susan Grelock Yusem
Susan has always loved being around other animals 
and spent a decade living off-grid, making friends 
with the scrappy species who eke out a living in the 
high desert outside the Grand Canyon. Alongside a 
career in communication, she has been pursuing this 
research in depth psychology and ecopsychology 
for the past seven years, looking for new ways 
to express our relationships with other species in 
conservation work.

Megan Lynn Kott

Megan has been working for nearly a decade as 

a graphic designer and freelance illustrator. She 

paints cats, cute animals, sad animals, more cats, 

redheads, weird animals, flowers, and even more 

cats. Currently, she works with a variety of clients 

such as Chronicle Books, Maximum Fun, Meowbox, 

and Tea Collection. She currently lives and works in 

Milwaukee, WI with her husband and a tiny Grif f in.

Bob Landis
Bob is an Emmy-award winning wildlife 
cinematographer who grew up with a deep 
appreciation of being outdoors with other species. 
He has been rooted in Yellowstone National Park for 
decades, where he has created films for National 
Geographic and Nature and also for his own 
production company. His consistent, dedicated time 
spent in the field with his camera has documented 
the return and natural evolution of wolves into the 
park.  

Ryan Law

Ryan is a certif ied wildlife rehabilitator and founder 

of Palouse Wildlife Rescue & Rehabilitation who has 

accompanied many injured animals. She is also an 

artist working in clay, oil, and watercolor. She says, 

“I try to relate my understanding and the relationship 

I have with the natural world through art work... 

My work is about exploring the intimate shared 

experience of all living beings.”

Carter Niemeyer

Carter has been a trapper, hunter, and wildlife 

proponent his entire life. As a biologist and expert 

government trapper, he was a key member of the 

federal wolf reintroduction team in Canada in the mid-

1990s. He has writ ten two books on his experience 

and is an active storyteller. He believe that wolves 

“are simply predators like lions and bears, and 

anyone who believes otherwise is, well, wrong.”

John Sterling

John is the executive director of the Conservation 

Alliance and previously worked as Director of 

Environmental Programs at Patagonia, Inc. He 

serves on the board of the Oregon Natural Desert 

Association and the advisory council of Earthjustice. 

John lives with his family in Bend, Oregon and is an 

avid runner, cyclist, telemark skier, backpacker, and 

an aspiring musician



Kevin Van Tighem
Kevin, a former superintendent at Banff National 
Park, has writ ten more than 200 articles, stories and 
essays on conservation and wildlife. His most recent 
book is a series of essays that reflect on the ecology, 
conservation history, missed opportunities and 
emerging possibilit ies of Alberta, a place that could 
have been about so much more than oil. He lives with 
his wife, Gail, in Canmore, Alberta.

Diane Versteeg
Diane has been drawing animals since she was a 
child. As a zoologist, she has worked as an animal 
keeper in zoos, sanctuaries and shelters for over 30 
years, doing art in her free time. She often creates 
portraits of animals she has known. In her work, she 
aims to portray each animal’s personality in addition 
to the strength, grace, and innocence they share with 
their wild cousins.

Riley Yusem
Riley Yusem is a young farmer, herbivore, beach 
stroller, and horse lover. She earned her degree 
in International Ag at UC Davis and has worked on 
organic farms in Northern California and Hawaii. You 
can find her outside celebrating Mother Earth (of ten 
with a camera) or in a Bikram Yoga studio finding 
inner peace.
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David Grelock Yusem, Wolf Den - Winter Approaching, Photograph (Following Spread)
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